s

sonalities who fashion themscives
to be laryer Uian iife.

In all of these staged enlgmas,
the image of a dressmaker's dun-
my or woman stripped to the
waist and skirted in a crumpled,
billowing gown appears, and all
are Jayered In rectangles of Plex!-
glass that further obscure the
shadowy picture.

Murphy lkes to add to the ef:
fect of mystery by painting or
stenclling words ostensibly unre-
lated to the visual imagery on top-
of the Plexiglass, usually of a va.
riety so arcane as to escape direct
definition in the Oxford English
Dictionary.

While Murphy's manipulattons
of chiarescuro and subtly rich tint.
ing are [ndeed beautiful, the
artist’s palette is not the only
source of the works' dark flavor.
The headless female dumnmles and
the fceless real women, assem-
dled rom painted, torn strips of
collaged photographs, represent
the female form in a manner that
feels disembodled and dehuman-
{zed, stripped of power as well as
anatomical parts. .

This disturbing undercurrent is
accentuated In Femmes of Red Clay

The new show at the Triton looks three ways at the ‘real’

RITON MUSEUM OF ART

Curator Gearge Rivera has

put together a show that is

not merely designed to elfeit

viewer participation—but
absclutely requires it. Transition-
al Realitizs presents the work of
three artists—Santa Cruz’s Bever-
ly Rayner, Atlanta’s Todd Murphy
and L.A.'s Alexis Smith—who traf-
fic in what might be labeled “The
Inescapable Obscurity of Mean-
ing." Whether it's fascinating, un-
bearable or just plain vexing s,
naturally, a matter of individual
inclination and mood.

Raymer’s work is probably famil-
far to most local art followers, sev-
eral of the pfeces on display at the
Triton having been shown at other
gallerfes in the area. In these
works, Rayner uses sofi-focus,
black-and-white or sepia phe
tographs set in a varlety of found
objects or crafted enclosures in
such a way that cne must peer in-
side or approach the plece from a
particular angle in order to see I

. thus mimicking the process of

memory or the selectivily of per-
sonal perception. -

In the newer works, Rayner
makes a3 much more direct state-
ment In Murderers of dreasms, she
has taken a photo album full of
black-and-white snapshots of little
girls cirea the earty 19575 and im-

through desiccated, blood-red rose
buds, displaying the open book atop
an ofd rctable resting on a wooden
lion’s head. While the degree of au-
toblography versus social commen.
tary-—or of metaphor versus literal-
ness—is unknowable, the dramatic
impact is undentably disturbing.

Smith creates {ronlc assem-
blages marrying memorabilia and
pop-culture fmages with snippets
of text extracted from the Itkes of
Kerouae, Steinbeck and Chandler.
The informed humor in Smith's
pleces is tonfc relief from the
show's tendency loward preclous
ponderousness,

The most effective of her pteces
play off cultural stereotypes of gen-
der and myths of American life.
Boy’s Life, for instance, takes the
'S0s {dealized version of “A Boy
and a Globe/A Formwa for
Dreams” and Hollywood's Image
of true love and juxtaposes them
with, among other things, the en-
larged image of a postage stamp
from Vietnam-—the formula for
nightmares for so many.

HE PRESS PACKET hype

tR® on Todd Murphy identifies
him as “a hot young artist™
whose works were recenlly
purchased by celebrities

ltke Marcus Allen and Elton John.
His multimedla works are enor.

Poetry, where the cmerald-gowned
figure in the foreground stands on
ghosty legs devoid of slnew and
feet without tocs, giving the im-
pression cf a doll or bound fest, in
noticeable contrast with the
sharply defined pholos of a breast,
nipple erect, and of a woman's
hands holding an oversized
“cracked” egg collaged atop the
dummies In the background. The
word the artist chose to use on this
plece is “pithicus,” a varlant on
the Greek root for "ape.*

Even where the female Image Is
undeniably lovely, as is the seated
woman with the long brald falling
down her bare back In Primavera,
the pose suggests submission:
head bowed, hands cradied behind
her back,

There is no way to know {f Mur-
phy Is making a comment on
Southern women's traditionally
assigned roles or, indeed, what
message Is intended, if any. “So
much art Is charged with hopeless
ness, ugliness and sterility,” Mur-
phy has sald. "I'm (nterested in
making beautifu! things.” As ever,
beauty is in the eye—and subjec.
tive experlence—of the behaolder.

ANN ELLIOTT SHERMAN

Transitionzl Realtties runs through
April 13at the Triton Museum of
Ari, 1565 Warburton Ave.. Santa




